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A MI IDONK

Csurka Eszter kiallitasa

Csurka kiallitdsa kiilénés muvek egylittese. Evek 6ta parhuzamosan
dolgozik a legkllonbdzébb mufajokban, festmeény, grafika, szobraszat,
video és performansz mind eszkéztarahoz tartozik. A mi idénk a titok-
zatos cime Csurka Eszter mostani kiallitdsanak. Uj képeinek sorozata nem
csupan tematikusan dsszekapcsolodo festmeényekbdl all ssze, hanem
egy idea megjelenitése foglalkoztatta. Az elmosddott mozgas megijele-
nitéset jarja kordl, a forgasok, mozdulatok idébeli elmozdulasanak rogzi-
tése all az uj képek kdzpontjaban. Evek 6ta foglalkoztatja ez a gondolat,
kicsit a bemozdult, kvazi ,elrontott” fotografia hatasara emlékezteté,
egy figura megkettézése, szellemalakka formalasa. A mozduld - akar
tancolo, lep6 - alakok megtobbszordzése, mint egy sorozatfotdn, spiritu-
alisan az énmagunkbol valo kilépest is jelenthetik.

Ha a mozgasok mikéntjét tekintjik, konnyen jut eszlinkbe a tanc, a lépés,
a mozgas, mikdzben valojaban csak nehany kép esetében johet egyaltalan
szoba, hogy a szereplék ritmikus mozgasa, mozdulataik, forgasuk, leptik
mondjuk zenére torténhet. A sz(kds-semleges-drasztikus terkivagatok
kozott abrazolt dinamikus mozdulatgesztusok — felemelt, elmosddott
karok, redlis és alomszer( lépesek, fatyol-szerl ruhalebegések, lendlle-
tesen porgd ruha-motivumok, ropilé hajkoronak - teremtik meg a tanc
erzetet, mint a mozgasok tradicionalisan szokasos, koordinalt, vagy éppen
0szt0nos rendszereét.

Persze van olyan kép is, ahol a mozgas bizton nem tanc, csak elt(ing
lépeés, és a figurak szellemalakokka redukalddnak, atlépnek, atsuhannak
a foldon kuporgokon, egymason. Vilagos, szinte fluoreszkald kontur
Ovezi az alakokat, s mintha Uvegpadlon jarnanak, ugy tikrozédnek vissza
formaik a titokszerlen sotetld térben. A korabbi képsorozatokhoz kepest
a kdrnyezet dsszetettebb, alomszer(bbé lett, fak, villanyoszlopok, tl6 és
alle figurak bizarr egyuttese tarsul nagy, tojasdad formakkal.

A digitalis fényképezés elétérbe kerlilése erdteljesen megvaltoz-
tatta a fotozasi szokasokat, a fegyelmezett és gazdasagossagra torekvd
képalkotas helyett a parttalan mennyisegl képeldallitas korszaka
kovetkezett be. Amig korabban az egy fotdlemez, vagy a 12, 24, esetleg
36 kocka, az egy tekercsnyi film lehet6sege létezett, amatér és profi
egyarant torekedett a technikailag tokeéletes kep lehetdség szerinti eléal-
litasara. A legutobbi évtized gydkeres valtozast hozott, ami nem csak
mennyiségi - tomeges a fotdsok szamanak novekedése és grandidzus
az egy kamerara esd, megsziiletd fotografiak szamanak emelkedése



szempontjabol - de lassan-lassan mar erezhet6 a vizualitasbeli valtozas
hatasa is. Olyan kepek seregei szliletnek meg és maradnak meg, amelyek
korabban nem. Az ,elrontott” felveteleknek persze korabban is volt histo-
ridja, vagy eppenseggel gylijtéje is, de a tomeges hatasuk, a maskent
latas lehet6ségekent csak az utobbi idében valtottak ki maradando,
a kollektiv vizualitast is befolyasolé hatast. Eletlen, vagy bemozdult
felvételek persze korabban is készultek, de legtobbszor, mint kész kep
meg sem jelentek, mert nem nagyitottak le 6ket. Raadasul a digitalis
kamerak erzékenyebbek, ami olyan fényviszonyok kozotti expozicio
megkockaztatasat is gyakoriva teszik, amivel korabban senki se prabal-
kozott. A millionyi amatér milliardnyi felvételének stilusa ohatatlanul
befolyasolja a tarsadalmi képlatast, ugyanugy, mint a példaul a televizios
reklamok perg6 ritmusa a nem kommercialis filmkeszitesre, ritmikajara
is jelentds hatassal volt.

A képek sorat egyseges szinvilaguk is dsszekapcsolja, a gyongyhaz-
szlrke alaptonust dtvillano feketék és fehérek, husszinek (tompa voros,
attetsz0 rozsa) és szlirkék teszik mozgalmassa. Ezektdl a képfelilet akar
hideg is lehetne, de nem az, s6t, van ebben a szinhasznalatban egy olyan
effektus, ami az alacsony fénynél exponalo digitalis kamerak szindssze-
tételére emlékeztet.

Csurka Eszter festészete, csakligy, mint a mostani sorozat képei,
mindig szellemi és vizualis izgalmakat okoznak. Valtozas és allanddsag,
s jelen esetben az drvényld, forgd mozgasok, lendlletes gesztusok,
elmosaddott testrészek, kavargo ruhadarabok egylittesébdl teremt festdi
valosagot. A képeknek nincs cime, nem kivan irodalmias mankaét adni az
ertelmezésnek, mert bizik benntink, nézékben, és bizik a képekben, hogy
onmagukban is értelmuik, erejiik van énalloan megallni.

A kovetkez6 targycsoport a szobroké. Amorf formak, az esetleges
alakzatok kialakitasa Csurka vizsgalddasanak terilete. A forrd viasz vizbe
ontve megdermed, hullamzastol, mozdulatoktol befolyasolva-alakitva
spontan formakat vesz fel. Ezek az alakzatok ugyan emlékeztethetnek
kristalyszerkezetekhez is, azok szabalyossagat és torvenyszerlsegeit
azonban nélkilozik. A vizben mozgatassal meég alakitani tudja az
alakzatot, igy jonnek létre az egészen kiilonos képzédmenyek, mint a
csontszerkezet bels6 reszere emlékeztetd szalak-ivek, a kicsucsosodo
végzddesek, a test bels6 organizmusat idézé formak.

A viasz szobortestekbdl veszejtéses eljarassal készit fémszobrokat,
korabban egy zamak nev( 6tvozetet, mara pedig a nemesebb anyagnak
szamito bronzot. A bronzbdl kiontott plasztika érzékenyen viszi at
a viaszban megfogalmazott, kialakitott forma minden rezdilését.
Szirkére, barndra vagy feketére patinazott fellletik elegansan

ellensulyozzak a forma hektikus lendiletét. Az o©ntést6l spontan
formazas egylitt a szobraszi alakitassal — néhol ujjlenyomatok, tenyér-
masok is rogzilnek —, a rideg alakzatok személyes érintéssel teltek.

A kidllitas harmadik fazisa a videomunkake, az egyiken, a Viz alatt,
a viz alatt cim(n Csurka buavarruhaban egy medence mélyén a szobrokat
késziti. Ez igy elég prozaian hangzik, mikdzben a jelenet meglehetésen
koltoi, kicsit a természetfilmek Llirai blvoletének hangulata lebegi at a
jelenetsort. A végtelenitetten kdrbejard kepsoron Ujra, meg Ujra létrejon
a szobor, mikdzben meégsem egyszer( dokumentum csak az egész,
azon tul, hogy a vizalatti lebegé mozgas mar dnmagaban laggya teszi
a mozgast, Csurka meég képi manipulaciokat is alkalmaz, fraktalszerten
megmozgatja vizicsodajat. A masik videoml az Emberviz, a kivetitén
kilonos jelenetet lathatunk, ember-halak ficankolnak, egy kvazi
mozgasszinhazi produkcid Uszik viz nélkll, a viz felett, vagy viz alatt,
tokéletesen imitalva az ember-viz-mozgas szituaciot. Hirtelen odapil-
lantva még halakat is felfedezhetlink kozottik, pedig ilyesmi nem is
szerepel a képen. A video szinei a kék felé modulaltak, kissé elmosottak
ami Csurka festészetében ismert képteremtésre emlékeztet.

A miidénk kiallitas negyedik alkotoeleme egy nagymeretd installacio,
a foldon nagy negyzetes terlilet van boritva, tompan csillogd, fekete,
nedves masszaval - tengerrel -, mely ,el6" anyagkent viselkedik, ahogy
szarad, folyamatosan veszti el csillogasat, valik matta és rideggé, felpon-
dorodik és meghasad, gylrodik és vetemedik. A néhany napos szaradas
utanafellletjelentésen atalakult, az alap, a fekete nylon folia sejtelmesen
csillog, mig a matt massza felgylrodott, hullamokban szétszakado-
zott. Az egesz Fellini Casanovajanak azt a jelenetet idezi, amikor a f6hds
gondolan San Giorgio szigetére utazik a stilizalt, studio-beli nylonvizen.
Lehetnének a fekete mocsarfelulet kitliremkedesei, kiilonos, onallo eletet
el6 vizi novenyek, de a viz alatti szobrok szuletési helyszineket is felfog-
hato helyszin.

A mi idénk egyuttese abbol a szempontbol is igen izgalmas, hogy
mintegy Osszefoglalja Csurka Eszter szinte egész palyafutasat, erdek-
l6desenek es tevekenysegenek esszenciajat. Az idea negyiranyu megko-
zelitése, Ujra es Ujra vegig gondolasa, idor6l idére uUjabb muveket
eredmenyez, most a legujabb képek kapcsolodnak a korabban keszilt
videokhoz, a folyamatosan szililet6 szobrokhoz, Uj értelmet, jelentést
adva egymasnak.

Fitz Péeter



OUR TIME

An Eszter Csurka exhibition

Csurka's exhibition is an ensemble of peculiar works. She has been working
different genres for years now, painting, graphic art, sculpting, video and
performance are all part of her toolkit. Our time is the mysterious title
of Eszter Csurka’s current exhibition. Her new series consists not only of
thematically linked paintings, but she was also interested in portraying an
idea. She has been exploring the visualization of blurred movement, the
centerpiece of her new paintings is recording the temporal displacement
of twirls and movements. For years now, she has been intrigued by the
thought of duplication, a ghostly characterization reminiscent of the
effect of a moving, basically "spoilt” photo. The multiplication of a moving
- or dancing, stepping - figure, like on a series of photos, may represent
a spiritual departure from within ourselves.

If we look at the way of movement, dancing, stepping and movement
may easily spring to mind, yet only a few paintings even suggest that
the rhythmic movement, motions, twirls and steps are based on, for
instance, music. The dynamic moving gestures - raised, blurred arms,
realistic and dreamlike steps, veil-like flow of clothes, vigorously twisting
clothing patterns, breezy hair — portrayed within tight-neutral-drastic
area segments create a sensation of dancing, the traditional and habitual,
coordinated or perhaps instinctive system of movement.

Of course, there are paintings where the motion is definitely not
dancing, just a fading step and the figures are reduced to ghostly visages,
stepping, flowing over those cowering on the ground, and each other.
A bright, almost fluorescent contour outlines the figures and their forms
are reflected in the mysteriously dark area, as if they were walking on a
glass floor. Compared to previous sets, the environments have become
more complex, more dreamlike as the bizarreensemble of trees, lampposts,
sitting and standing figures are paired off with large, ovoid shapes.

Digital photographic becoming prominent has significantly changed
the habits of photography, the disciplined and economical imaging has
given place to the age of photo development of boundless quantity. When
only the possibility of a single photo disc, or 12, 24, maybe 36 frames,
that is a whole roll of film was possible, amateurs and professionals alike
strived to hopefully produce technically flawless photos. The previous
decade has brought fundamental change with it, which has produced
not only a perceptible change in quantity — the growth in photographer
numbers has been significant, and is grandiose even in terms of photos
borne from just a single camera - but also, slowly but surely, a change in

vision as well. Legions of photos emerge and endure, the likes of which
wouldn't have before. These “spoilt” photos of course had their own
history and collectors as well, actually, but their mass scale effects,
the possibility of seeing things differently, have only recently elicited a
lasting effect, capable of influencing the collective vision. Fuzzy or blurry
photos have, of course, been made before, but usually they were never
released as finished pictures, as they were never enlarged. Not to mention
digital cameras are more sensitive, which makes attempts at exposition
common in lighting conditions nobody has attempted before. The style
of billions of photos, of millions of amateur photographers unavoidable
influences the outlook of society, such as how the snappy rhythm of
television commercials has had a significant effect on non-commercial
film-making and its rhythm.

The series of paintings are also connected via their color palette, as
the pearly-gray base tones are turned hectic via flashes of blacks, whites,
fleshy colors (dull crimson, opaque rose) and grays. This would make the
surface feel cold, but they do not, and better yet, there is an effect in
this use of colors, that is reminiscent of the color composition of digital
cameras exposing at low light.

The paintings of Eszter Csurka, just as the paintings of this current set,
have always caused spiritualand visual excitement. Change and perpetuity,
and in this case the ensemble of swirling, twirling motions, impulsive
gestures, blurry body parts, drifting clothing create a picturesque reality.
The paintings do not have a title, does not wish to provide a literary
crutch for interpretation, because it trusts us, the audience and trusts
the paintings, that they hold meaning within themselves and have the
strength to stand on their own.

The next subject group are the sculptures. Amorphous figures, the
formation of possible configurations, is Csurka's area of investigation.
The hot wax congeals when poured in water, assuming spontaneous forms
influenced and shaped by movements and currents. These shapes may
also be reminiscent of crystalline structures, but lack their orderliness
and lawful natures. She can still shape the configurations by moving it
in the water, thereby creating very odd arrangements, such as strings
and arches, that resemble the inner parts of the bone structure, tipped
extremities, forms that invoke the inner organism of the body.

She creates metal sculptures from the wax bodies using lost-wax
casting, previously using an alloy called zamax, while nowadays she
uses a more precious bronze material. The plastics cast from bronze
carefully transfers every flutter defined and formed within the wax. The
gray, brown or black patina surface elegantly compensates for the hectic



momentum of the form. The spontaneous moulding due to the casting,
along with the sculptor’s shaping — finger and hand prints bound here and
there —, the stern configurations are filled with a personal touch.

The third phase of the exhibition belong to video pieces, and in one
of them, titled Underwater, under water Csurka is in a diving suit at the
bottom of a pool, creating her sculptures. This may sound very prosaic,
while the scene itself is fairly poetic, the charm and lyrical mood of na-
ture films permeates the sequence. Throughout the infinitely repeating
sequence, the sculpture is created again and again, so the whole thing
isn't just a simple document, furthermore the floating motions under the
water already makes movement softer on its own, while Csurka uses vis-
ual manipulation as well, putting her aquatic wonder into motion akin to
a fractal. The other video artwork is Human water, we see a strange scene
on the projector screen, as human-fishes are wriggling, a basically move-
ment theater production is swimming without water, above the water or
under the water, perfectly imitating the human-water-movement situa-
tion. A sudden glance may reveal fishes among them as well, even though
no such actually appear on the screen. The colors of the video modulate
towards blue, somewhat blurry, which is reminiscent of the imaging used
in Csurka's painting.

The fourth component of the exhibition is a sizable installation,
arectangular area on the ground is covered with a dully glistening, black,
wet mass - the sea -, which behaves as a “living” material, gradually
losing its luster and becoming matt and cold as it dries out, curling
up, fracturing, crumpling and bending. After a few days of drying, the
surface has changed significantly, the base, the black nylon foil glistens
mysteriously, while the matt mass has crumpled up and fractured in
waves. All of this is reminiscent of that scene from Fellini's Casanova,
in which the protagonist travels to the island of San Giorgio on a gondola,
across the stylized, studio-based nylon waters. The bulges across the
black, swampy surface could be strange aquatic plants living their lives
independently, but could also be a location encompassing the birthplace
of the underwater sculptures.

The ensemble of Our timeis very exciting from a standpoint of, in some
way, pooling together the essence of Eszter Csurka’s career, interests and
activities. The four-directional approach to the idea, constant rethinking of
it over-and-over, results in more creations from time to time, the newest
paintings now connecting to the previously created videos, installations,
the sculptures constantly being born, providing each other with a new
reason and meaning.

Péter Fitz
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Helyspecifikus installacio | Site-specific installation
Ybl Budai Kreativ Haz | 2019
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bronz | bronze
120x 34 x40 cm | 2016

patindzott bronz | patinated bronze
49x 19x 15cm | 2016

patindzott bronz | patinated bronze
61 x32x32cm|2016

patindzott bronz | patinated bronze
38%x 13 xXx9cm| 2016

patindzott bronz | patinated bronze
45%x 16 X9 cm| 2016



olaj vasznon | oil on canvas

részlet | detail
210 x435cm | 2019




olaj vasznon | oil on canvas
55x55cm | 2016
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olaj vasznon | oil on canvas
55x55cm | 2016
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olaj vasznon | oil on canvas

részlet | detail
(145 x210cm | 2016

22




olaj vasznon | oil on canvas
100 x 100 cm | 2017,2018
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olaj vasznon | oil on canvas
100 x 100 cm | 2016

olaj vasznon | oil on canvas
140 x 160 cm | 2018
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olaj vasznon | oil on canvas
100 x 100 cm | 2018




olaj vasznon | oil on canvas olaj vasznon | oil on canvas
60 x60cm| 2017 150 x 150 cm | 2016



olaj vasznon | oil on canvas
140 x 160 cm | 2017
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1998 MA degree in visual communication design

Awards: R I

1958-1999 Fise Scholarship 1958-1999 Fise ®Z&

2001 STRABAGS Award in painting 2001 STRABAGLE X
Fine arts scholarship of the municipality of Vienna MABEERRZ S 4ty (B F))

2002-2004 Derkovits-Scholarship 2002-2004 Derkovits®¥&

2004 First Prize at the Watercolour Biennale of Eger 2004 BIRRKERER , —FR

2005 Second prize of the 1956 Memorial Project, 2005 FLRAKRRE, ZFR  ZARE R, T W {m T
Kunsthalle, Budapest 2007 Art Universitas, Mgt 57+E

2007 Art Universitas, Békéscsaba 2008 Hungart WRZS

2008 Hungart Scholarship 2009 FOHRZS

2009 Scholarship in Roma 2017 Munkacsy Mihaly2k

2017 Munkacsy Mihaly Award

Works in Public Collections: N HEUE
Dobd Istvéan Castle Museum, Eger Dobd Istvani & EH1E , RIER
STRABAG-Collection, Budapest STRABAGUWUSE , FRik (MR
T-Mobile Collection T-Mobile AT E
Esztergom Castle Museum, Esztergom KRETRRRIBIE S EY R
Gallery of Paks, Paks R EER
Hungarian National Gallery, Budapest BAREREARE, AT
Gallery of Pécs, Pécs {2 B BB
Vyom Centre for Contemporary Art, Jaipur, India Vyom HRZRPL, ENEFHR
MODEM, Debrecen MODEM, #45 #h 7%
Kiscelli Museum, Budapest EEFREYE , AT
Born under water, Public Sculpture XI. district Budapest HAEEKTHALME Ak, oX
Collection of diocese, Székesfehérvdr ERfREBHXE
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irta | Text: Fitz Péter

Forditas | Translation: Vaczy Balazs, F&T Forditoiroda
Kiadvanyterv | Design: Nemes Anita

Kiadvanyfoto | Reproduction photo:

Csurka Eszter, Egressy Orsolya, Kaiser Akos

A kiadvany es a kiallitas a Pallas Athené Alapitvanyok
tamogatasaval valosult meg.

The catalogue and the exhibition were sponsored

by the Pallas Athéné Foundations.

ISBN 978-615-00-4631-0
A boriton | Front cover:
Csurka Eszter

A miidénk installacio részlet | Our time installation detail

www.csurkaeszter.com
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