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The Hungarian Academy of Arts is a statutory body
functions relating to art including

performing publ
literature; music, fine and applied arts, architecture,
photography, film, performing and folk arts, as
well as to art theory, sponsorship and educa-
tion, the presentation and promotion of
art both at national and international
level, and the representation of Hun-
garian artists. In the course of the

foundation of European academies
in the 19th century, public bodies
were created by prominent profes-
sionals in the fields of science and
The founding resolution of the
Hungarian Academy of Sciences was
adopted in 1825, with the express pur-
pose of cultivating the Hungarian language
and of studying and propagating sciences and arts
in Hungarian. The Academy operated successfully un-
til 1949, when it was redesigned upon a Soviet mod-
el, with its artist members excluded. After the regime
change in 1990 there was a desire in the art world to
see the academic recognition of art restored in Hun-
gary. In 1992, 22 renowned Hungarian artists headed

by architect Imre Makovecz founded the Hungarian
Academy of Arts as a non-governmental organiza-
tion. Nearly two decades later, in 2011, the Parliament

passed a law to establish the Hungarian Academy
of Arts operating as an independent pub-
liclaw association with a membership
comprising artists with remarkable
achievements in Hungarian art life.
Since then, the Hungarian Academy
of Arts has been operating in accord-
ance with legislation to protect cul-
tural assets, to preserve, hand down
and present Hungarian art traditions,
to provide incentives for the creation
of art, to improve the conditions con

ducive to high quality creative work, to
appre
Hungarian art, and to promote international co
operation between artists. Outstanding events organ-
ized by MMA include an exhibition commemorating
the life and work of Imre Makovecz at the recently
renovated Vigadé (the new MMA headquarters) and
the First National Salon of Architecture showe

e outstanding representatives of

asing

works of contemporary Hungarian architects.
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The history of Hungarian animation began in 1914, a century
ago, when Istvn Katé-Kiszly made a film entitled Zsirb Odén*
using paper cut outs. The pioneer of animation in Hungary,
Katé-Kiszly eatned recognition with his shadow play films,
such as Rémed és Jiilia (Romeo and Juliet, 1921) and Bogdror-
feum (Beetle Orfeum, 1932). The eatliest surviving fragment of
an animated film is from A béke angyala (The Angel of Peace),
a political moving-image caricature made by Marcell Vértes
for Est Hirads (“The Evening News") in 1918,

The earliest surviving animated film is the fictive cartoon-
collage Mr. Pipe rettenetes éjszakdja (The Dreadful Night of
Mr. Pipe) by the painter and poster designer Sandor Bortnyik.
The composition, which was inspired in part by folk tales, was
made sometime around 1930, It was made in the so-called
Muihely (Atelier), a school that was created on the basis of the
model of the Bauhaus and was lead by Bortnyik. In 1922, his
students John Halas (born Jdnos Haldsz), Gyula Macskdssy
and Félix Kassovitz founded the first Hungarian animated
film studio, Coloriton, where several dozen color drawing and
stop motion commercials were made, including for instance
the 1936 film Boldog kirdly kincse (The Treasure of the Joyful
King). In 1933, the graphic artist Istvén Szegedi-Sziits comple-
ted his film Légi titdnok ~ Kollektiv maddrrapszodia (Airborne
Titans - Collective Bird Rhapsody), a composition that in
places has almost abstract effects. Between 1934 and 1938,
Istvén Valker made his Polly Agi films, wh mbined car-
toon with live action and featured the young actress Agi Polly.
During World War II, Almos Jaschik worked on an animated
film adaptation of the folk tale A gyémant félkrajcdr (The Dia-
mond Halfpenny), which was intended to be a full-length film
but remained unfinished. Lészlé Tubay's A kis balta (The Small
Hatchet), the first amateur puppet film, was also made during
the war, as was the first professional puppet film, Istvan
Vésarhelyi's Aqua Vitae.
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1. Production shot of The Treasure
of the Joyful King, 1936 +
‘enszHoL, oun. 10368

2. Schmoll Symph
(Sechmoll commoreial, 1939
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4. Boldog kirdly kincse /

The Treasure of the Joyful King

(Nikotex commercial), 193
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4. Gyula Macskdssy on the production
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TECHNICAL INNOVATIONS
GASPARCOLOR AND PUPPETOONS

Most avant-garde animations of the interwar period were made
using so-called Gasparcolor, a technique developed by Hungarian
chemnist Béla Gdspar, who revolutionized the film stock of animat
film Thanks in large part to Dezsé Grész, the first producer of anim-
ated films in Europe, Gasparcolor became widely used in Europe.
George Pal (born Pdl Marczincsak Gysrgy), who patented the so-
called Pal-Doll (puppets that were made out of interchangeable
painted wooden parts), used Gdspdrs technique. His puppet films,
known as Puppetoons, represent an important milestone in the
history of animated film.
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1. Gyula Macskdssy and Félix Kassovitz on the
roof of Coloriton Studio (Bajza utca, Budapest), 19
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2 Iatvan Véadshelyt on the produiotion shot

George Pal's self-portrait with his cartoon characters, 1932
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Many of the most influential artists of the early period of
animated film production were Hungarian or of Hungarian
descent. In 1933, as the scriptwriter of the film entitled Vor
(The Thief), film aesthetician Béla Baldzs created Vasya, one
of the early heroes of Soviet animation. Ferdinénd Huszti
Horvath planned the backgrounds for Walt Disney’s Snow.
White, which was completed in 1937. Margit Winkler, the
animated film producer for Warner Bros who helped Max
Fleischer and Pat Sullivan achieve widespread renown, was
a Hungarian emigrant. In the 1930s, Laszlé Moholy-Nagy
completed his film entitled The Sound ABC, a film consisting
of abstract pictures painted onto the sound-track of the film
reel, as well as the special effects for Things to Come, a film
produced by Hungarian-born British producer and director
Alexand a

In Hollywood, George Pal , who made animations in Berlin
and Prague and later in Eindhoven was commissioned by
Philips to make advertising puppet films, became a pioneer-
ing figure of sci-fi films in Hollywood and won seven Oscars
1940, with his pictogram film Unemployment and Money,
Mihaly Polényi, a scholar and economist who was working at
Manchester University, created the first animated infographic
film. Jules Engel (born Engel Gyula) worked on some of Walt
Disney’s most famous films, such as Fantasia and Bambi, and
eventually was given a position in the United Productions of
America studio (UPA). In 1970, he became the founding direct-
or of the Experimental Animation Program at the California
Institute of the Arts. Tim Burton, John Lasseter, and Mark
Kirkland were among his students
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Jean Image (born Imre Hajdu) directed Johnny the Giant
Killer / Jeannot I'intrépide, the first full-length French anin
ated film. Completed in 1950, the film won first prize in its ca-
tegory in Venice. Etienne Raik (born Istvén Rajk), a colleague
of Alexandre Alexeieff (the creator of pinscreen animation),
also enjoyed success in France with his stop motion adverti-
sements. The painter Wilma de Quiche (also known as Vilma
Kiss) was one of the most important figures of the creation of
French animation. As a colleague of Paul Grimault in the Gé-
meaux studio in Paris, she collaborated on several epoch-ma-
king French animated films, including o

animated film, Electric Phenomena (1937). In Exgléng, Blese
Féldes began his career working mqe(her with Halas. His film
Animated Genesis not only received a British Film Academy
Special Award in 1952, but it also won a prize at the Cannes
Film Festival for the best colour. In 1955 he won a prize for best
e nental film in Venice for A Short Vision. As of the late
19605, he began (and was among the first) to experiment with
computer animation, making such films as Hunger (1974) at
the National Film Board of Canada. Tissa David (born David
Teréz), a student of Gyula Macskdssy, emigrated to Paris in
950 She was the second female director (after Lotte Reiniger)
to create a full-legth animation (Bonjour Paris, 1953). Later she
worked as an animator in the UPA studio, and she also worked
together with John Hubley. In 1986, working together with Ida
Mocséry and Kélmén Kozelka (two Hungarian aniamtors who
settled in Holland), she made the television movie Midsummer
t's Dream.
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THE AMBASSADOR OF ANIMATION

: JOHN HALAS

In 1936, John Halas moved to London. In 1940, together with his wife, Joy Batchelor he
created the Halas & Batchelor Cartoon Films Studio. In 1954, they directed a film adap-
tation of George Orwell’s Animal Farm, the first full-length animated British film. In 1957,
Halas became one of the founding members and president of the Association Internati-
onale du Film d? (ASIFA), an devoted to the art of
the animated film. He actively dealt with questions pertaining to the history and theory
of animation. He was the producer of one of the first music videos (Kraftwerk: Autobahn,
1979), as well as one of the first CGI animated shorts (Dilerma, 1981).
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John Halas in his studio, 1976
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