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CZIGANY AKOS & NEMA JULIA

Néma Jalia — Czigany Akos

Julia Nema — Akos Czigany

Otthon (Zardndoklat A)

Home (Pilgrimage A) 2014 /2016

mazas kbedény, fatiizes égetés 1320 °C
glazed stoneware, wood fired 1320 °C
1B7x20x2Ccm



Czigany Akos — Néma Jiilia: Dobozember

Kolesonhatasok, egymas folytonos inspiralisa, a Mésik parhuzamosan megsziilets
mivein keresztiil a sajit alkotdi vilag formalédasa. A Dobozember eimii kiallitist
jegyz6 két alkots, Czigany Akos és Néma Jilia két egymastsl igencsak kiilénbézé mii-
vészeti dgban, a fotograha, valamint a kerdmia médiumaban alkot. A két ember (két
miivész) élete azonban Ssszekapesolédott, és mvészetiik is folyamatos parbeszédet
folytat. A munkaik kézott fellelhetd kapesolatok megfogalmazhaték az egyes alkoti-
sok, miitargy-csoportok gondolati tartalmainak szintjén, valamint a miivészettérténet
szaknyelvén is. A mifajilag sokszinii anyagot - fotografia, relief, plasztika, installacio
- a konstruktivizmus és az absztrakeis szellemisége hatja at, az egyes alkotisckat a
geometrikus miivészet hagyomanyainak tovabbgondolasa, redulkalt forma- és szin-
vilag jellemzi, hiszen csupin a fekete és a fehér kilénféle drnyalataival talalkozunk

a kiallitdson. Mindazonaltal a kulénbozé mufajokban és formakban testet olté idedk
kivételes egységben jelennek meg a kidllitétérben.

A ktzds bemutatkozas gondolata mar korabban megfogalmazédott a miivészekben: a
Frankfurt am Mainban (D) megrendezett 2014-es kiillitast kévetden két évvel ezelont
a veszprémi Dubniczay-palota Vargalériaban mutattak be alkotasaikat, és a csikszere-
dai tarlat is e két kordbbi bemutatkozas nyomén jott létre. Az egyes alkotisok egymas
mellé helyezése, egymassal valé parbeszédiik révén Gjabb jelentésrétegek bontakoznak
ki, tehat maga a kiallitas egyfajta kozbs mialkotisnalk tekinthetd, Mig a kiallitas kozos
.mi", addig az egyes miitirgyakat - egy tirgycsoport kivételével - mindig csak az
egyik alkotd jegyzi. A felhasznalt médium szempontjabél mindkét miivész megtartja
az identitasat, tehit ami ford, az Cziginy Akosé, ami pedig porcelan és kéedény, illetve
papirmunka, az Néma Jalidé.

A tarlaton végigvonuld két vezérmotivum, a doboz és a hiz legkilsnbazébb formak-
ban vald megjelenitései, valamint lét fogalom felcserélhetdségére vonatkozd reflexis,
a haz-mint-doboz, valamint a doboz-mint-haz elgendolis adjak a killitas alapijat.

A motivumok, habdr léptélcikben killonbozéek, lényegiiket tekintve mégis hasonld
fogalmak. Mindketto egy-egy sajitos mikrokozmosz: a doboz egyfajta hordozhatd
otthon, amelyben minden fontos kéznél van, mig a hiz az ember otthona, amelyben
életiink legtébb idejér taltjilk, ahol — mint egy nagy dobozban - Ssszegyijtjiik a leg-
kedvesebb targyainkat, igy identitisunk egyik meghatirozd tényezdje. Ahol a legfon-
tosabb a kényelem, az intimitas, az otthonossig. Cziginy Akos fotograhiin ezeket az
Otthonolat - hazakat - latjuk, amelyek azonban minden esetben kiviilrél, csupan
tazfalaik révén elevenednek meg eléttink. Mégis, Snmagukban is a személyességet
&z az emberi létezést idézik.

Ez a személyesség az érzékeny porcelint metsz8, hajtd, tépd gesztusok absztralkt
lenyomataként 6lt format Néma Jilia reliefiein. A hihetetlen technikai hozziértés-

sel és precizitassal formazott, a hullimkarton struktirajat és anyagat is felhasznalo
papirporcelin alkotisokon tobb sikon is megjelenik a doboz mint alaptargy. A teljesen
absztrakt konstrulcidk egyszerre geometrikusan feszesel és kaltien lebegnek, a
kemény szdgletesség és lagysag ellentmondasinak feloldisira téve kisérletet.

Ahogyan a haznak, a doboznak is mindig van belseje, tartalma, és benniik az egyik
legizgalmasabb kérdés, hogy vajon mit rejthetnek. A hungarocell csomagoldelemelet
atvilagitd fotograhilk és e dobozok belsejének negativiit leképezd keramiik azonban
csupan absztrakt formakat mutatnak fel. A doboz elveszti funkcionalitasar és

mar nem tartalméban, hanem énmagiban, formaként érdekes. A doboz pontosan
ezaltal, a tényleges _tartalom hianydnak” erdteljes jelenléte révén valik mialkotassa,
Doboz és haz kiviilrdl szemlélve felidézheti a bezartsigot, a kirekesztettség és
megkdzelithetetlenség kiilénds érzeteit sugirozva — masrészt azonban a fantazia-
vilag igazi tiptalaja lehet, hiszen csak a képzeletiinkén miilik, hogy mit talilunk



benne. Ahogyan Abe Kébo japin iré Dobozember (1973) cimil regényének fdszerepldje
mondja: ,Ahelyett, hogy kimasznék a dobozbél, inkabb belezirom az egész viligot
Most éppen a vilagnak kell behunynia a szemét. Es clyan lesz, amilyennek én képze-
lem. Ebben a hizban el van rakva minden, ami arnyélot teremthet és kirajzolhatja a
formadr; a zseblamparél, gyufatdl és gyertyatol kezdve egészen az dngyijiéig”

Czigany Akos a magyar kortars fotografiai szintér meghatarozé alakja, 2014 dtaa
Varfok Galéria allandd miivészlérének tagja. Mivészetének alappilléreit a magyar
konstruktivista hagyomanyoek, a Bauhaus térélménye és a konceptualizmus szellemi
héttere egyszerre hatja it. 2010-ben Egek: hommage a Hiroshi Sugimoto cimil sorozata-
ért Lucien Hervé és Rodolf Hervé-dijat kapott, valamint az International Photography
Awards 3. dijat, 2011-ben a pragai Leica Galéria FRAMEon nemzetkézi fotdmiivészeti
palyazatinalk 2. dijat és kilsndijat is elnyerte. Alkotasai az elmilt években szdmos ki-
allitison szerepeltek kilfsldén (Parizs, New York, Torino, Frankfurt am Main, Praga,
Wilrzburg) és Magyarorszagon (Magyar Nemzeti Galéria, Magyar Fotograhai Miize-
um, Mai Mané Hiz, Szent Istvin Kirily Mizeum, Varfok Galéria),

Méma Jilia DLA keramikus tervezdmiivész a Magyar Formatervezési Dij (2003) és a
Ferenczy Noémi-dij (2013) birtokosa. Az egyik legelismertebb magyar keramiatervezs
stidid vezetdie: ez az orszag elsd és egyetlen, magas héfold fatiizelést kemencével
mikads kerdmiamiihelye, ahol folyamatos, professzionalis alkotas és termelés folyik.
Alkotd- és kutatémunkajit 2013-ban megjelent Magas héfokon: Kézelitések a fatiizes
kerdmidhoz cimil kényve Bsszegzi, mely az elso és eddig egyetlen magyar nyelvii
publikacié a témaban. Plasztikai, reliefjei, hasznalati targyai és festményei sok magyar
és leiilfaldi, egyéni és csoportos kidllitdson, valamint gyiijteményekben szerepelnelk
Amerikatdl Eurépan it Japinig. Nemzetkézi konferenciak és szimpdziumok rend-
szeres résztvevdje, publikacidi neves szaklapokban jelennek meg. Doktori fokozatit a
Moholy-Nagy Mivészeti Egyetemen szerezte 2012-ben, ahol 2006-2013 kézott okta-
Lot

Dillmann Vanda



Akos Czigany—Julia Nema: The Box Man

Interferences, the constant inspiration of one another, the forming of the own creative
world through the parallel born works of the Other, The two artists who stage the
exhibition entitled The Box Man, Akos Czigany and Julia Nema, create in two very
different types of art, namely in the medium of photography, respectively ceramics,
The lives of the two persons (two artists) have nevertheless locked into each other and
their art is also in uninterrupted dialogue. The connections between their works may
be formulated on the level of the thoughts expressed by singular art objects as well as
by groups of works of art, respectively in the lingo of art history. The exhibited objects
represent different genres - photograph, relief, sculpture, installation - and are all
imbued by the spirituality of constructivism and abstraction. The works reconsider
the traditions of geometric art and are characterized by a reduced palette of shapes
and colours, as only the various hues of black and white occur in the show. However,
the ideas embodied in various genres and forms appear in extraordinary unity in the
exhibition space.

The thought of a joint introduction has earlier already been conceived by the artists;
after a 2004-show in Frankfurt am Main (Germany) they put on an exhibition of their
works in 2016 in Veszprém (Hungary) in the Castle Gallery from the Dubniczay Palace.
The present salons from Miercurea Ciue came to life on the basis of the two former
shows. As the placing of the works of art near each other and their dialogue reveals
new layers of meaning, the exhibition itself may be regarded in a way a commeon art
object. Whereas the show is a jeint "work”, the single art pieces are always signed by
only one of the both creators — apart from a sole group of objects. In respect to the
media, the two artists preserve their identities, i.e. all the photographs were taken by
Alkos Czigany, whilst the porcelain, stoneware and paper works belong to Julia Nema.

The basis of the show mean the diverse appearances of the two leitmotifs, of the box
and of the house, respectively the reflection on their interchangeability. i.e. the idea of
the house-as-box and that of the box-as-house. These two motifs, although different
in scale, are in point of their essentials rather alike. Both are peculiar microcosms; the
box iz a sort of portable home, where everything important is ready at hand, whereas
the house is our home where we spend the most of our lifetime, where - similarly
to & box — we gather our valuables, so that it becomes a determinative factor of our
identity. Where comfort, intimacy and homeliness are of primal impertance. On the
photographs by Akos Czigany these Homes = houses - can be seen; although they are
considered only from outside, they come to life through their hirewalls. Even so, they

! involke per se subjectivity and human existence.

On Julia Mema's reliefs this subjectivity is manifested as the abstract print of the
gests that carve, bend and tear at the sensible china. The art pieces of paper porcelain
witness unbelievable craftsmanship and preciseness, and use the structure and
material of corrugated cardboard as well. They show the basic object of the box on
many planes. The wholly abstract constructions are geometrically taut and at the
same time in a poetic flutter, in an attempt to resolve the contradiction between hard
angularity and softness.

House and box have likewise interior and contents; one of the most intriguing
guestions in them is what they might be hiding. But the photos transilluminating
polystyrene packings and the ceramics picturing the negative of the boxes’ interior
show only abstract forms. The box loses its functionality and is hereafter interesting
not on the grounds of its contents but for itself, as a form. The box does become a piece
of art exactly this way, through the powerful presence of the “lack of contents”.



Box and house may, when contemplated from outside, evole closeness and the
strange feelings of exclusion and inaccessibility. On the other hand they can
indeed nourish phantasy, as it depends only on cur imagination what do we hnd
inside, As the main character of the Japanese writer’s, Abe K&bd's novel The Box
Man (1973) says: "Instead of crawling out of the box I rather lock the whole world
into it. Right now the world has to close its eyes. And it will be the way I want it to
be. In this house everything is stowed away that can produce shadow and trace
out the form; beginning from the electric torch to the matches, candle and lighter.”

Akos Czigany is an outstanding contemporary Hungarian photographer, Since
2014 he has been the permanent member of the Varfok Gallery (grounded 1990

in Budapest, dedicated to the staging of contemporary arts). The keystones of

his creation are the Hungarian constructivist traditions, the experience of the
Bauhaus regarding space, respectively conceptualism. In 2010 his series Shies -
Hommage 4 Hiroshi Sugimoto received the Lucien Hervé and Rodolf Hervé

Prize and won 3rd Place and Honorable Mention at the International Photography
Awards. A year later, in 2011 he got 2nd Prize and Special Prize of the Leica
Gallery Prague at the FRAMEon international competition. His works have been
staged in numerous (solo) exhibitions abroad (Paris, New York, Torino, Frankfurt
am Main, Prague, Wiirzburg) and in Hungary (Hungarian National Gallery,
Hungarian Museum of Photography, Mai Mané House, History Museum from
Székesfehérvar, Virfok Gallery).

Julia Nema, DLA, is a ceramist and designer, honoured with twe prestigious
Hungarian prizes, the Hungarian Design Award (2003) and the Ferenczy

Moémi Award (2013). She is leader of one of the best known ceramics studios

from Hungary; the Nema Studio is at the same time the first and only one in

the country using a high-temperature wood-fired kiln to produce porcelain

and stoneware products and artworks on a regular and professional level. Her
researches and creation are summed up in her book Magas hdfokon: Kézelitések a
fatiizes kerdmidhoz [At High Temperature: Approaches to Wood-fired Ceramics).
the first and up to the present day only Hungarian language publication in the
held. Jilia Néma's sculptures, reliefs, objects of everyday use and paintings have
been exhibited sclo and in groups from America to Europe and Japan. She attends
regularly international conferences and symposia and is present in renowned
professional journals with her publications. She obtained artistic doctorate in 202
at the Moholy-Nagy University of Art and Design Budapest where she taught
between 2006 and 2013.

Vanda Dillman



' Akos Czigany — Julia Nema: Barbatul-cutie

Imteractiune, permanenti inspirare reciproc, desivirsirea universului artistic pro-
e tindnd cont de operele zimaslite in paralel cu Celalalt Creator. Cei doi artisti ai
| expozitiel , Barbatul-cutie”, Akos Czigany si Julia Nema lucreaza in doud ramuri de-
osehite ale artei, in mediul ceramicii si al fotegrafiei. Dar viata lor s-a impletit, §i arta
Jor este in continuu dialog. Legitura intre creatiile lor poate fi surprinsa atar la nivelul
ieilor operelor, sau grupurilor de opere, cét si prin limbajul specific al istoriei artelor.
Materialul expus atit de variat - fotografii, reliefuri, plachete, instalatii - este patruns
2e spiritualitatea constructivismului si abstractului, unele opere caracterizindu-se

in continuarea traditiilor artei geometrice, prin cromatica simpla, (nuante multiple
&= alb &i negru) cit 5i prin forme reduse. Ideile reprezentate in diverse specii i forme
wirmale apar intr-o unitate iesit3 din comun In spatiul expozitional.

Imtentia artistilor de a expune impreund a apirut mai demult, in 2014, la expozitia

&in Frankfurt am Main, apoi in 2016, la Galeria Cetitii a palatului Dubriczay din
Wessprém(Ungaria). Asezarea operelor celor dei creatori una lingd alta, dialogul intre
ele transmite un nou mesaj, un alt continut de idei, astfel expozitia ins3gi aparecao
erearis mixtd, un bun artistic comun. Pe cind expozitia este o ,opera comuna’, operele
sunt semnate separate (cu exceptia unui grup de obiecte). Fiecare creator isi pastreaza
slentitatea — fotografile sunt ale lui Akos Czigany, portelanurile, vasele de piatra gi
Bucrarile pe hirtie sunt ale artistei Julia Nema.

Cele doud motive prezente in expozitie, cutia 5i casa, reprezentate in variate forme,

In acelasi timp meditatia despre schimbarea celor doud notiuni, adica casa - cutie §i
gutia — casa stau la baza spectacolului vizual Ambele motive sunt cate un microcos-
mos specific: cutia este un fel de cimin portabil, in care tot ce este important este la
$ndemini, in timp ce casa este ciminul omului, unde ne petrecem mare parte a vietii,
si unde — ca intr-o uriasi cutie - adunim obiectele preferate - ea devenind astfel un
slement decisiv al identititii noastre, un loc in care cele mai importante conditii sunt
eonfortul, intimitatea si familiaritatea. In fotograhile lui Akos Czigany vedem aceste
Camine - case reprezentate doar din exterior, prin zidurile lor antifoe. Totusi prin
asociere ele sugereazl existenta umand, familiaritatea.

Aceasta familiaritate se poate descifra si in reliefurile artistei Julia Nema care da for-
ma3 abstractd gesturilor de scrijelire, indoire, rupere a portelanului sensibil. In creatiile
de hartie-portelan formate cu o pricepere tehnica uimitoare si precisd, folosind mate-
ria si structura cartonului ondulat apare pe mai multe planuri cutia, ca obiect de baza.
Constructiile total abstracte devin tensionat-geometrice si plutesc poetic, experimen-
tand dizolvarea contradictiei dintre rigiditate 5i elasticitate.

Ca =i casele, si cutiile au un interior, un continut, iar intrebarea excitanta este: ce pot
ele ascunde? Elementele de ambalaj din polistiren fotograhate si ceramicile ce repre-
zints negativul interiorului unei cutii prezintd doar forme abstracte. Cutia isi pierde
functionalitatea si devine interesanti nu prin continut, ci prin ea insdsi, ca forma.
Actfel cutia devine prin prezenta puternica a lipsei de continut” o opera de arta.
Cutia 5i casa privite din exterior pot reprezenta incuiere, inchidere emanand senti-

' mentul discrimindrii si izoldrii. Pe de alt3 parte ele pot fi si surse de fantezie, cici doar
de imaginatia noastri depinde ce gisim in ele. Aga cum se exprima scriitorul japonez,
Abe Kobo prin vorbele eroului principal al romanului , Barbatul-cutie 1973k oIn loc 53
j=s din cutie, mai bine inchid in ea intreaga lume. Acum lumea trebuie si-si inchida
ochii. Si va deveni aga, cum eu mi-o inchipui. In aceasti cas3 se ghsesc toate obiectele
' ce pot crea umbra si pot desena forme, de lalanterna de buzunar, chibrit si lumanare,
'péna la bricheta”

Vanda Dillmann



Néma Jilia | julia Nema

Haz #2 [ House #2

2008

papirporcelan, gazkemencében égetve 1360 °C | paperporcelain, gas fired 1360 °C
35 X 35 cm (47 X 47 X 3,5 cm)



Néma Jalia | Julia Nema
Sdtor #1 | Tent #1
2008

papirporcelin, gizkemencében égetve 1360 °C | paperporcelain, gas fired 1360 °C
35 X 35 cm (47 X 47 X 3.5 cm)




2008
papirporcelin, gizkemencében égetve 1360 °C | paperporcelain, gas fired 1360 “C

Néma Julia | Julia Nema
Hiiz #4 | House #4

35 x 35 cm (47 x 47 % 3.5 cm)



“

Cziginy Akos | Akos Czigany
Otthon 1259-64 | Home 1259-64
2013

fotografa | photograph

42 X 52 cm

ed. 1/5



Cziginy Akos | Akos Czigany
Zardandoklat | Pilgrimage

2014

fotografia | photographs

26,7 x 25,7 cm (x 8)

ed. 1/5
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Czigany Akos | Akos Czigany
Otthon 6o60-70 [ Home 6060-70
2013

totograha | photograph

100 X 119 cm

ed. 1/3



Cziginy Akos | Alkos Czigany
Otthon 7680 | Home 7680
2013

fotogriafa | photograph

42 X 52 cm

ed. 1/5
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Czigany Alcos | Akos Czigany
Otthon 1097-1100 | Home 1097-1100
2013

totograha | photograph

42 X852 Ccm

ed 2/5



Néma Julia | Julia Nema

Dobozember #2 [ The Box Man &2

201,

papirporcelin, gazkemencében égetve, 1360 °C | paperporcelain, gas fired 1360 *C
18 x 18x 4.5 cm (42 x 49,5 X 9,5 cm)



Néma Jilia | Julia Nema

Beltér #6 | Interior 26

2014

papirpercelin, gizkemencében égetve, 1360 °C | paperporcelain, gas fired 1360 °C
18 x18cm (37X 45 X6 cm)



Néma Juilia | Julia Nema
Beltér #3 | Interior 23
2014

papirporcelan, gazkemencében égetve, 1360 °C | paperporcelain, gas fhired 1360 °C
18 x 18 cm (37 x 45x% 6 cm)



Néma Jilia | Julia Nema
Beltér #2 | Interior 22
2014

papirporcelin, gizkemencében égetve, 1360 °C | paperporcelain, gas fired 1360 °C
18 x 18 cm (37 x45 x 6 cm)



Méma Jilia | Julia Nema
Beltér 2g [ Interior &g

2005

fekete mazas papirporcelan, gaizkemencében égetve, 1360 °C | black glazed paperpor-
celain, gas fired 1360 °C

18 x 19,5 cm (41 X 41X 3 cm)
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MNéma Jalia | Julia Nema
Tartalom | Content
2014

leristalyositott szilicium-karbid, 1600 °C | recrystallized silicon carbide, 1600 °C
16.5 x 22x 3.5 cm (37 x 45 X 6 cm)
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Ceigany Aleos | Alkos Czigany
Targy zo-21 | Object 20-21
2014

fotograha | photograph

42 X 52 cm

ed. 1/5



Néma Jhalia | Julia Nema

Tartalom | Content 2014

fekete mazas kedény, fatiizes égetés, 1320 °C | black glazed stoneware, wood hired 1320 °C
20%24x%12 cm (40x45X16 cm)

ed. 1/2
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Cziginy Alkos | Akos Czigany
Targy 21-20 | Object 21-20

2014

fmngréﬁa | pthDEIﬂ]?'l'l

42 X 52 Cm

ed. 1/5



Méma Jalia | Julia Nema

Tartalom | Content

2014

porcelan, gazkemencében égetve 1360 °C | porcelain, gas fired 1360 °C
19,5 X 19,5 X 11,5 cm (50 X 35 X 15 cm)



Méma Jalia | Julia Hema




Cziginy Akos | Akos Czigany
Targy 8 [ Object &

2014

fotograha | photograph
TEXTa.E cm

ed. 1/5



Néma Jiilia — Czigany Akos | Julia Nema — Akos Czigany

Otthonok | Homes

2013,/2014 /2016

mazas kdedény, fatiizes égetés 1320 °C | glazed stoneware, wood fired 1320 °C
tobbiéle méret | variable sizes







Alos CZIGANY

2013— member of Association of Hungarian Photographers
2009~ member of Studio of Young Photographers
1900-1995 MA, Faculty of Humanities, Eétvés Lorand University, Budapest (H)

SELECTED SOLO EXHIBITIONS SINCE 2010

2018 The Box Man" (duo show with Julia Nema), Uj Kriterion Gallery,
Miercurea-Ciuc (RO)

2017 MIA Photo Fair, Varfok Gallery, Milan (T}

2016 ,Grounds”, Varfok Gallery, Budapest (H)

~Back”, Hungarian Museum of Photography, Kecskemét (H)

.The Box Man" (duo show with Julia Nema) House of Arts — Vargaléria,
Veszprém (H)

2015 . In Viaggio con Darwin®, Galleria Parmeggiani, Reggio Emilia (I}
2014  Aufhebung” (with Julia Nema), Galerie BRAUBACH#ve, Frankfurt am Main (D)
.Genesis", Varfok Gallery. Project Room, Budapest (H)

~The Lights of Art", Hungarian House of Photography - Mai Mané House,
Budapest (H)

2013 .The Light of Art”, Rémer Fléris Museum of Art and History, Esterhazy Palace,
Gydr (H)

2012 SuperFlash Store, Turin (I)

The Others Fair, Turin (solo booth with NOPX | limitededitionpics, Turin)
«Skies", NOPX | limitededitionpics, Turin, Italy (I)

Erleuchtung”, Galerie BRAUBACHfive, Frankfurt am Main (D)

«~The Light of Art", King 5t Stephen Museum, Székesfehérvar (H)

.The Space of Inspiration” {duo show with Julia Nema), Gallery of
Benedictine Abbey Tihany (H)

2011, Darwin Online", Nessim Gallery, Budapest (H)

Ciel", installation, Studio Eric Lenoir, Charleville-Méziéres, France (F)
~Darwin Online”, NOPX | limitededitionpics, Turin, Ttaly (I)

«Skies", Institut Francais de Budapest (H)

2010 Lucien Hervé and Rodolf Hervé Prize 2010 (with Alexis Cordesse),
Ecole Spéciale d'Architecture, Paris (F)

.Der Himmel iiber B, Nessim Gallery, Budapest (H)

~Trio" (with Aniké Robitz), Nessim Gallery, Budapest (H)

AWARDS AND GRANTS

2013 recognition (hnalist), Europaischer Architekturfotograhepreis 2013 (D)
2011 2nd Prize and Special Prize of Leica Gallery Prague, FRAMEon
international competition, Brno (CZ)

2011 Special Prize, Fotoporta portfolio review, Budapest (H)

Artist in Residence Program, Frankfurt am Main (D)

2010 Lucien Hervé and Rodolf Hervé Prize, Paris (F)

ard place and Honorable Mention, International Photography Awards

WORKS IN PUBLIC COLLECTIONS

King St Stephen Museum, Székesfehérvar (H); Benedictine Abbey, Pannenhalma (H);
Manréza Spiritual and Cultural Center, Dobogoké (H); Deutsches Architekturmuseum,
Frankfurt am Main (D); Hungarian Museum of Photography, Kecskemét (H)



Julia NEMA

STUDIES

2012 Doctorate of Liberal Arts (PhD)

2006—2009 Postgraduate Studies, Doctor of Liberal Arts, Moholy-Nagy
University of Art and Design, Budapest (H)

2002 MFA from Hungarian University of Craft and Design: Designer in
Silicate Arts

2001 Designskolen Kolding: grant from Ludwig Foundation (DK)

2000 Universidad de Barcelona, Seulpture Department: Erasmus Scholarship
19497— 2002 Hungarian University of Craft and Design, Department of Silicate, ceram-
ic artist and designer

1992—1997 Ettvés Lorand University, Faculty of Humanities, Budapest (H)

SOLO EXHIBITIONS

2018 “The Box Man” ({duo show with Ales Czigany) Uj Kriterion Gallery, Miercu-
rea-Ciuc (RO)

2016 “The Box Man" (duo show with Akos Czigany), House of Arts, Veszprém (H)
2014 “The Box Man” Braubach Five Gallery (with Akos Czigany), Frankfurt (D}
2012 “The Space of Inspiration” with Akos Czigany, Gallery of the Benedict Monastery
in Tihany (H)

“Exposure” Doctorate Show, Ponten Gallery, Budapest (H)

2011 “Twelve Masons”, Fészel Gallery, Budapest (H)

“Clarity" Armstrong Gallery, Los Angeles (USA)

2008 "Sea and Desert”, Architects Atelier House, Gyor (H)

2007 "Desert”, Manréza, Spiritual and Cultural Conference Center,

Dobogdké (H)

2006 Stations of the Cross, Attic Gallery, The Benedictine Abbey,

Pannenhalma (H)

2004 "One”, Lamberg Castle, Mér (H)

AWARDS AND GRANTS

2016 Grant of the Hungarian Academy of Arts ([MMA)

2015, 2012, 2000, 2006, 2004, 2003 Grant of the National Cultural Fund of
Hungary

2013 Ferenczy Noemi-Award, Hungarian State Award for designers and
applied artists

Japan Foundation Fellowship, Japanese Studies, Short Term Researcher
2008-2009 Hungarian State E6tvas Fellowship, Doctorate Studies, USA
2007 Sacred Art Special Award, Stations of the Cross

2003—2005 Liszlé Moholy-Magy Design Grant, extruded architectural ceramic
2003 Hungarian Design Award, Product Design, heated modular ceramic
furniture

2001 Grant for foreign studies (Denmark), Ludwig Foundation

WORKS IN FUBLIC SPACES

Benedict Monastery, Pannonhalma (H); Camaldolese Hermitage, Majk (H); Monte-
corvine Rovella (I} Gmunden (AT); Rudas Bath, Budapest (I); Cultural Community
Centre, Gydr—Szentivan (H); Joy for Life, Veszprém, (H)

WORKS IN PUBLIC COLLECTIONS

Jizhou Museum (CN); American Museum of Ceramic Art (USA); Arctic Ceramic
Center (FN), Benedict Monastery, Pannonhalma (H); International Ceramic Studio (H),
Ceramic Museum, Gmunden (AT} Avanos Ceramic Museum (TR)

Goshogawara Ceramic Collection (JP); Hédmezdvasarhaly (H)
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