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Reszegh Botond

Regota erdekelt, foglalkoztatott a haborl és
annak mechanizmusai. Megérteni, hogy miként
mUkadunk mi emberek, miként vezényel-

nek minket bele helyzetekbe. Atértékelni

a haborut. Igen kozel van hozzank idében

a masodik vildaghaboru, mégis nekem csak

az olvasmanyaimbol, valamint nagyapam
torténeteibdl rajzolodik ki. Ismerem a német
mivészek haborus képeit (Arnold Gros, Kate
Kollwitz, Otto Dix, stb.), nagyon erds hatassal
voltak ram, de valahogy mindig tulillusz-
trativnak tintek, ami természetes, hisz 6k
megeltek, atélték a haborut. 2015-ben lattam
egy nagy Alberto Burri kiallitadst a New York-i
Guggenheim muzeumban. Teljesen lenyligozott
az a fajta nonfigurativ haboruabrazolas, amelyet
Burrinal lattam. Azota foglalkoztat a kérdés,
hogy én - aki inkabb figurativ beallitottsagu
vagyok — miként abrazolnam a haborut.
Tulajdonképpen ezt a folyamatot gyorsitotta
fel 2017 utolsé napjan Tompa Gabor, ugyanis
talalkozasunkkor megkérdezte, nem volna
kedvem a haboruval foglalkozni, hisz a 2018-as
Interferenciak Fesztival témaja a habory, az
emlékezes lesz, es ha gy gondolom, kiallithat-
nék ott. Természetesen igent mondtam. igy

kezd6dott.
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A munkak kdzéppontjaban az embertémeg és
az egyén van. Mindkét dolog nagyon érdekel. Az
elsé: miként mozog és gondolkodik a témeg, az
az emberi massza, amelyet a harcba 6lni - vagy
talan halalba - kildenek, miként mozognak,
gondolkodnak helyettik a naluk hatalmasabb
erék. Valahogy mindig egy 6sszefliggd
masszanak képzeltem azt a hatalmas témeget,
amely harcolniindult. Egy fegyelmezett, hatal-
mas amOBbaként mozgo valaminek, amelynek
kalon-kulon van 1&ba, de egyltt mozog, van
feje, mégis helyette gondolkodnak és hoznak
dontéseket. Ezt a jelenséget akartam megrajzol-

ni, megfesteni.

Masodik: az egyén, aki szemtél szemben megéli
az 6lés vagy a sajat halala pillanatat. Gydztes
és dldozat. Mas kérdés, hogy a kortars haboruk
most mar virtualis térben is zajlanak. Ez a tény
kapcsolja ezt a sorozatot a Lélekvesztéshez. Es
ami taldn a lelkiismeret-furdalas kizarasaval is
jar, ugyanis nem kell az 3ldozat szemébe nézni.
Az én és a masik egyén elvesztése a virtualis-
ban, valamint az 6lés, a halal pillanatdnak
megrajzolasa, megfestése volt a kit(zott célom.
Az er6szak és engedelmesség, a tbmegben az
6rijité magany. A gydztes maganya. A legydzott
maganya. A halal. Az acél szagu és iz( kozony,
vagy az 6ruletig fokozddd blintudat, amely a
szamtalan élet kioltasa utan eluralkodik az em-
beren. Ezek az ambivalenciak erdekelnek, ezeket
akartam kifejezni. A haboru istenévé duzzasztott
emberi egok, amelyek kényuk-kedvik szerint

rendelkeznek az alattvaldik életével, haldlaval.
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THE ANATOMY
OF WAR

Botond Reszegh

| have long been preoccupied by the idea or war
and its mechanisms. Understanding how people
function, how they lead us into situations.

To reevaluate the war. Though World War I
happened in relatively recent history, my idea of
it came mostly from my readings and from my
grandfather’s stories of the time. | am familiar
with the wartime images made by German
artists (Arnold Gros, Kate Kollwitz, Otto Dix, etc.);
they had a huge impact on me, but somehow
they always seemed to be too illustrative, which
is somewhat natural, as they lived during and
survived the war. In 2015 | saw a great Alberto
Burri exhibition at the Guggenheim Museum in
New York. | was completely overwhelmed by
the kind of nonfigurative war depiction that | saw
in Burri's art. Since then, | am preoccupied by
the thought of how could | — a mostly figurative
artist - | depict the war. Actually, this process
was accelerated on the last day of 2017 by
Gabor Tompa, who at our meeting asked me if |
would like to deal address the topic of war, since
the theme of the 2018 Interferences Internation-
al Theatre Festival is war and remembrance, and
if  would like, | could have an exhibition within
that event. Of course | said yes. That's how it all

started.

The work focuses on the masses and the
individual. Both of these interest me. The first:
how the masses that are sent in battle to kill

- perhaps even to die - move and think; how
the more powerful forces than them think for
them. Somehow | always imagined the massive
crowd going out to fight as a coherent mass. A
disciplined and enormous thing, moving like an
amoeba, which has separate legs, but moves in
concert, has a head, but others think and decide
for it. This is the phenomenon that | wanted to

draw and paint.

The second: the individual who - in man to man
combat - experiences the moment of killing
someone or his own death. The winner and the
victim. The fact that contemporary wars are
taking place nowadays also in a virtual space

is a different matter. This fact links this series

to the Lélekvesztés/Loss of Soul. And what
may also accompany be the exclusion of a
guilty conscience, because one does not have
to look into the victim's eyes. My goal was to
visually depict the loss of my own and the other
person’s individuality within the virtual, as well
as the illustration of the precise moment of
death. Violence and obedience, the maddening
loneliness felt inside a crowd. The loneliness of
the winner. The loneliness of the one defeated.
Death. Indifference that smells and tastes like
steel, or the growing frenzy of guilt leading to
madness, which overwhelms people after they
take countless lives. These are the ambivalenc-
es | want to express. The human ego inflated to
rival the gods of war, who dispose with the lives
and deaths of their subjects, according to their

whims.

ANATOMIA
RAZBOIULUI

Botond Reszegh

Am fost mult timp preocupat de ideea rdzboiului
si a mecanismelor sale. intelegerea modului

in care functioneaza oamenii, cum suntem
dirijati a ne implica in anumite situatii. De ideea
reevaluarii razboiului. Desi cel de-al Doilea
Razboi Mondial a avut in istoria relativ recentd
3 omenirii, conceptia mea privind acest conflict
s-a format mai degraba in baza lecturilor

mele, si a povestilor spuse de bunicul meu.
Cunosc imaginile de razboi realizate de artistii
germani (Arnold Gros, Kate Kollwitz, Otto Dix
etc.); au avut un impact imens asupra mea, dar
intr-un fel pareau intotdeauna prea ilustrative,
lucru oarecum firesc, caci ei au trait in timpul
rézboiului si l-au supravietuit. in 2015, am vazut
0 mare expozitie a lucrarlor i Alberto Burri la
Muzeul Guggenheim din New York. Am fost pe
deplin coplesit de reprezentarea nonfigurativa
3 razboiuluiin felulin care l-am vazut in arta lui
Burri. De atunci, sunt preocupat de felul in care
3s putea sa zugravesc eu razboiul, neuitadnd nici
faptul cd eu ma regdses ca artist mai degrabd
in stilul figurativ de reprezentare. De fapt, acest
proces a fost accelerat in ultima zi a anului 2017
de cdtre Gabor Tompa, care in cadrul intrevederii
noastre, m-a intrebat dacd as vrea sd abordez
problema razboiului, cdci tema Festivalului
International de Teatru Interferente 2018 va fi
razboiul, comemoraresa, iar daca voi vrea, voi
putea avea o expozitie in cadrul evenimentului.
Bineinteles cd i-am raspuns da. Astfel a inceput

totul.

Lucrdrile se concentreaza pe ideea contrastantd
dintre masele umane si individ. Ambele teme
md intereseazad profund. Primul: cum se misca

si gdndesc masele care sunt trimise in luptd
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s3d ucidad - poate chiar sa moard; modul in care
forte mai puternice decat acestea gandesc
pentru ele. Cumva, mi-am inchipuit intotdeauna
ca marea multime care porneste la lupta este
0 masa coerentd. Un organism enorm si dis-
ciplinat, care se misca ca o0 amibd, are picioare
separate, dar se misca concertat, are si un cap,
dar altii sunt cei care gandesc si hotdrasc in
numele s3u. Acesta este fenomenul pe care am

vrut sa-L desenez si sa-L pictez.

Al doilea: individul care - in lupta corp la corp

- trdieste momentul uciderii unei persoane sau
chiar moartea sa. Castigdtorul si victima. Faptul
cd razboaiele contemporane au loc in zilele
noastre siintr-un spatiu virtual este o chestiune
diferitd. Diferitd, care, totusi, ofera lucrarilor

un punct de legaturad cu Lélekvesztés / Loss

of Soul/Pierderea sufletului. Iat3, o experientd
virtuala care este probabil insotitd si de exclu-
derea remuscdrilor, a unei constiinte vinovate,
pentru ca cel aflat in aceastd pozitie nu trebuie
sd priveasca in ochi victima. Scopul meu a fost
acela de a descrie vizual pierderea propriei mele
sia individualitatii celeilalte persoane in cadrul
virtual, precum si ilustrarea momentului exact
al mortii. Violenta si obedienta, singuratatea
innebunitoare din interiorul unei multimi.
Singurdtatea castigdtorului. Singurdtatea celui
care a fost invins. Moartea. Indiferenta care
miroase si are gustul otelului, sau o frenezie a
remuscarilor care duce la nebunie, care pune
stapanire pe cei care au stins nenumarate vieti.
Acestea sunt ambivalentele pe care vreau sd

le exprim. Ego-ul uman umflat sa rivalizeze

zeii rdzboiului, care dispune de viata si moartea

subiectilor sai, in functie de propriile capricii.
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Csikszeredaban él és dolgozik

2018

2017

20716

2015

2014

LOSS OF SOUL

SzepmUvészeti MUzeum, Temesvar,
kurétor: Dan Lazea (Romania)

VARFOK GALERIA
Budapest (Maguarorszag)

LOSS OF SOUL
Atelier 030202, Bukarest (Roménia)

DELUSION AND DAMNATION

Interferencidk Fesztival, Kolozsvari Allami Magyar Szinhaz,

kurétor: Tompa Gabor (Roméania)

LOSS OF SOUL

Complexul Muzeal Arad,
kurétorok: Adriana Oprea & Adrian Sandu (Roméania)

NIGHTFALL
Gallery MC, New York, )
kurator: Debra Vanderburg Spencer (AEA)

NIGHTFALL

Romanian Culture Institute, Bécs,
kurétor: Anamaria Altmann (Ausztria)

PASSIOJATEK

Marké Béla koltével, Uj Kriterion Galéria,
Csikszereda (Romania)

NIGHTFALL

Tranzit Haz, Kolozsvar (Romania)

NIGHTFALL

Galeria Tipografia— Bukarest (Romania)
(kataldgussal)

VOLTANY
Volta Show- New York (AEA)

360 GALLERY

Boston, kurdtor: Isabel Meirelles (A.EA) (brosstraval)

2013

2010

2003
2005
2009

20M
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JOELLA GALLERY

Turku (Finnorszaa)

GALERIA 26

Bukarest, kurator: Simona Vildu (Romania)

GALERIA IX
Budapest (Maguarorszag)

AD HOC

Uj Kriterion Galéria, Csikszereda (Roménia)

GALERIA IX
Budapest (Magyarorszag) (katalégussal)

LENARROSELLI GALERIA
Budapest (Maguarorszag)

NORTHEASTERN UNIVERSITY

Boston, kurator: Isabel Meirelles (A E A) (katalégussal)

INGEBORG ZWEYMULLER GALERIA
Baden bei Wien (Ausztria)

-tél
mUvészeti vezetd a csikszeredai Uj Kriterion galéridban
(Romania).
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Lives and works in Miercurea Ciuc

2018

2017

20716

2015

2014

LOSS OF SOUL

Museum of Art Timisoara, curated by Dan Lazea (Romania)

VARFOK PROJECT ROOM
Budapest (Hungary)

LOSS OF SOUL
Atelier 030202, Bucharest (Romania)

DELUSION AND DAMNATION

Interferences Festival, Hungarian Theater of Cluj,
curated by Tompa Gabor (Romania)

LOSS OF SOUL

Museum of Art Arad,
curated bu Adriana Oprea & Adrian Sandu (Romania)

NIGHTFALL
Gallery MC, New York,
curated by Debra Vanderburg Spencer (USA)

NIGHTFALL

Romanian Culture Institute, Vienna,
curated by Anamaria Altmann (Austria)

“PASSIOJATEK”
With Marké Béla (poet), Uj Kriterion Gallery,
Miercurea Ciuc (Romania)

NIGHTFALL

Tranzit House, Cluj Napoca (Romania)

NIGHTFALL

Tipografia Gallery — Bucharest (Romania) (with catalogue)

VOLTANY
\Volta Show- New York (USA)

360 GALLERY
Boston, curated by Isabel Meirelles (USA.) (with brochure)

2013

2010

2003
2005
2009

Since
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JOELLA GALLERY
Turku (Finland)

GALLERY 26

Bucharest, curated by Simona Vildu (Romania)

GALLERY IX
Budapest (Hungary)

AD HOC

Uj Kriterion Gallery, Miercurea Ciuc (Romania)

GALLERY IX
Budapest (Hungary) (with catalogue)

LENA&ROSELLI GALLERY
Budapest (Hungaru)

NORTHEASTERN UNIVERSITY
Boston, curated by Isabel Meirelles (US.A) (with catalogue)

INGEBORG ZWEYMULLER GALLERY
Baden bei Wien (Austria)

201

artistic director at Uj Kriterion Gallery,
Miercurea Ciuc (Romania)
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Traieste si lucreazad in Miercurea Ciuc

2018

2017

20716

2015

2014

LOSS OF SOUL

Muzeul de Arta, Timisoara, curator: Dan Lazea (Romania)

GALERIA VARFOK
Budapest (Ungaria)

LOSS OF SOUL
, Atelier 030202, Bucuresti (Romania)

DELUSION AND DAMNATION

Festivalul Interferente, Teatrul Maghiar de Stat Cluj,
curator: Tompa Gabor (Roméania)

LOSS OF SOUL

Complexul Muzeal Arad,
curatori: Adriana Oprea & Adrian Sandu (Romania)

NIGHTFALL
Gallery MC, New York,
curator: Debra Vanderburg Spencer (SUA)

NIGHTFALL

Romanian Culture Institute, Viens,
curator: Anamaria Altmann (Austria)

“PASSIOJATEK"

Cu poetul Marko Bélam Galeria Uj Kriterion,
Miercurea Ciuc (Romania)

NIGHTFALL

Casa Tranzit, Cluj-Napoca (Romania)

NIGHTFALL

Galeria Tipografia— Bucuresti (Roméania) (cu catalog)

VOLTANY
Volta Show- New York (SUA)

360 GALLERY

Boston, curator: Isabel Meirelles (SUA) (cu brosurs)

2013

2010

2003
2005
2009

Din
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JOELLA GALLERY
Turku (Finlanda)

GALERIA 26

Bucuresti, curator: Simona Vildu (Romania)

GALERIAIX
Budapest (Ungaria)

AD HOC

Galeria Uj Kriterion, Miercurea Ciuc (Romania

GALERIA IX
Budapest (Ungaria) (cu catalog)

GALERIA LENA&ROSELLI
Budapest (Ungaria)

NORTHEASTERN UNIVERSITY

Boston, curator: Isabel Meirelles (SUA) (cu catalog)

INGEBORG ZWEYMULLER GALLERY
Baden bei Wien (Austria)

201

este director de art3 La Galeria Uj Kriterion
din Miercurea Ciuc (Romania)
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