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Kutatasi temak I.

The Impact of
Collectors on
Ethnomusicological

A magyar népzenei hagyomany torténeti és 6sszehasonlité kutatasa Fieldwork

KATA RISKO Inside and outside: one of the diverse man-
ELTE RCH ifestations of this dichotomy in ethnomu-

= ] sicology is present in the relationship be-
tween collectors and informants. The
former sees folk culture from a different
perspective than the latter, even if they
come from the same village where they do
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NEPZENEKUTATAS MAGYARORSZAGON of ethnomusicologists, or at least they are
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Népzenegyljtések a masodik vilaghaboru utan \ KET VILAGHABORU KOZOT g soun i rectdngs of ok sk
omusicological concepts is sometimes no-

eldwork, for instance, collectors were forced
nancial possibilities to be strongly selective

Népzenei tudomanytorténet

AP s 5 (2% )3 result, they preferred tunes they considered
{( Py ‘tant, despite the fact that, as a whole, these
—— J ._':,Y-‘.‘L / ';‘;‘" 3 ive of the contemporary local repertoire. Mel-
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urban music were typically overshadowed by
if they had become a part of the folk tradition
1 some cases, the collectors’ perspectives con-
Its of fieldwork. In this study, some peculiar
10n are selected from Hungarian instrumental
widely known tune whose popularity often
judgment from collectors, members of folk
archers, influencing fieldwork as well as writ-
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Kutatasi témak Il.
Népzene és mizene kapcsolata

Népi vagy népies dallamok Haydn, Liszt,
Brahms, Erkel, Bartdk és Kodaly miveiben

Ad Parnassum
Val. 15 - No, 30 - October 2017
pp. 184
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A Fole Muse Inspired Tepas »n Haydn: Different Ralas 20d Farmal Fuactions

Luca Lavi Sala
agraph Reasians and Retssues. Performanie Practics and Pubishing in Clemenati's Op. 12: The Tawrell’ Colectian [LUS-NH)
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Yannldk Slmon
Les vuyapes de Morsieur Pasdelaup: Propagation d unmodéls e d'un répsrloine symphonique
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NATIONAL DANCES ON THE STAGE
OF THE NATION: DANCES IN OPERAS
BY FRANZ DopPPLER AND FERENC ERKEL

or Hunganans, the first half of the ninetcenth century was

determined by an awakening of national sdentity, manifested

in the endeavour to advance the national culture. This process
intensified over the penod called the Reform Era, which started around
1825 and lasted until 1848, the outbreak of the Hunganan Revolution,
which was followed by the War of Independence of 18481849 againa
the Habsburg Empire, of which Hungary was a part at that nme.” In
the Reform Er, institutions were founded o serve Hunganan cul.
ture in the capital, Pest (Budapest since 1873, when Pest merged with
neighbouring Buda and Obuda), a multi-cthnic city where the typical
language of cultural life was German. The Hunganian Learned Society,
the forerunncr of the Hunganan Academy of Scences, was established
to cultivate the Hunganan language, the National Casino to provide a
forum for social debate, and, in 1837, the Hunganan Theatre, which
from 1840 was called the National Theatre, to perform dramas and
operas in Hunganan and encourage authors to wnte new Hunganan
works.” Furthermore, in connection with the process of embourgeoise
ment, the national movement rehied heavily on different areas of avil hie
like voluntary associations organised with vanous aims, the Hunganan-
language press, and diverse social events. Using the national language,

Lynn M. Hooker, Redefieng Hungarian Mione froor Liet to Barsdk (New Yoek: Oxfoed Uniiver
wiy Prowm, 2013), 1925

Robert Nemes, “The Politics of the Dance Floor: Culiure and Civil Socsty sn Nimoseemh
Censury Hungary', Shevte Revaese, 64 (2001), 803
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Kutatasi témak lll.
A verbunkos torténete és stilusjegyei
Ciganyzene és ciganyzenészek a 18-20. szazadban

Forrasok, el6addi gyakorlat, stilustorténeti osszefliggések

Kata RISKO

100 Gypsy Musicians Playing Beethoven’s Funeral March”

Beathoven Reception and Reception History. An Inernational Musicological Online Conference [3/2]
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A CIGANYZENE
ES A ZENESZ CIGANY
ALAKVALTOZASAI

Torténelmi, tirsadalmi és kulturilis

metszetek a 19-20, szazadbol meperhortben 3 Nepvehtrhan xedorn muyroiist agirences
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Osztondijak és elismerések

Kodaly Zoltan Alkotoi Oszténdij (2009, 2010, 2014)

Uj Nemzeti Kivalosag Program — doktorjeldlti 6sztondij (2017—2018)

Bolyai JAnos Kutatasi Osztdéndij (2023-2026)

A Magyar Zenetudomanyi és Zenekritikai Tarsasag Kroo Gyorgy-plakettje
(2023)




Oktatas és tudomanyos kozélet

Doktori témavezetés, opponalas, bizottsagi tevékenység

A Magyar Zenetudominyi és
Zenekritikai Tarsasag

Etnomuzikoldgia MA fétargy oktatas R, tadosiaysa headisecite
Z 0 Z 4 a 80 éves
Tudomanyos konferenciak szervezése Komlés Katalin
tiszteletére és
s « 7 ey e . s ’ . a 100 éve sziiletent
A Magyar Zenetudomanyi és Zenekritikai Tarsasag elnoke (2025-) Sarosi Balint
emlékére
M |

2025, oktdber 9-11.
ELTE HTK
wetndomainy Intézet
Bartdk terem

1014 Budapest, Tancsics M. u. 7.
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Ismeretterjesztés és orokségatadas

Archiv forrasok gondozasa

Ismeretterjeszt6 cikkek

KozremUkodés zenetorténeti kiallitasok lIétrehozasaban

ELTE Human Tudomanyok Kutatokézpontja - Kovetem
= Februar13.- Q

@ Hogyan talaltdk meg az 1950-60-as évek népzenegyljtéseinek eddig ismeretlen
dokumentumait?
B Mit rul el 1739 kikiildetési jelentés a terepmunka mindennapjairdl, a politikai Iégkorr6l vagy
éppen a még él6 szokasokrol?

Es mit jelent mindez ma a népzenekutatas szaméra?
& Az akadémiai Népzenekutat6é Csoport 1953 és 1968 kozotti gydjtéseinek személyes hanga
tereplefrasai egy nemrég elékertilt forrascsoportbél valtak hozzaférhetévé. #; A jelentések a
habort utani magyar vidék atalakul6 vilagat, a gytjtok tapasztalatait és a még él6 hagyomanyok
utolsé pillanatait rajzoljak ki.

é A dokumentumok bemutatasara Riské Kata, az ELTE HTK Zenetudomanyi Intézet tudomanyos
fémunkatarsa vallalkozik az ELTE HTK #Ismerettar blogon.
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.Raszantam magam az ligy érdekében” — Népzenegyiijtési Tovabbi informacio
jelentések az 1950-es évekbol*
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